



















































































































































Chapter	1:	How	does	Elizabeth	Gaskell	use	the	figure p.	19 of	the	ghost	story	as	a	tool	to	explore	female	agency?  
Chapter	2:	How	does	M.R	James	use	the	ghost	story	as	a	tool p.	40 to	explore	female	agency?  










































































































































































































































 innocence,	and,	although	this	is	not	overtly	sexual,	the	punishment	she	receives	throughout	 the	 remainder	 of	 the	 novel	 serves	 to	 highlight	 the	 lasting	 impact	past	sins	can	have	on	the	future	generations. 
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